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Taymaa Masypex

Jipamatyprn n3 ExarepumGypra
pillkona” Hmmconas Kosmmmy

Pesome

3anaveil macTosmueif KEMrE GbU1 0630p, BOSHMKUIETO IO CHX IOP ApaMaTypru-
HECKOTO TBOPYECTBA CAMBIX H3BECTHHX yueAmkoB Hukonas Konsgm, ommoro m3
HanG0Jiee MOMYAPHBIX PYCCKAX APAMATYPIoB MOCISIHAX ACCATHNETH | OMpe/ie/eHHe
Ha 3TOH OCHOBE MPHHLMNOB CYLIeCTBOBAHMS A QYHKUMOHMPOBARNAS HA3BAHAS ,,IK0JI”
HO OTHOIICHHIO K TPYyNNe MOJIOABIX ApamMaTypros u3 Exatepun6ypra.

3pecy obcyxpmaymcs mpecsl Ousera Boraena, TaTesawr ®miatonoii, Bacwma Chu-
rapesa, Hapexnpr Konreunesoif, Hatamen Manamenko, Omsra Bepecrenoil 1 ARHEI
Borauépoii.

B ouepepsnEix r1aBax, MOCPSIEHABIX KAXKAAS OTAC/ILEOMY [MCATENIO APAMEI Pac-
CMATPHBAHCE C TOUKA 3PEHHsS MX CBS3H C TBOPYecTBOM Koysimel B ¢ obpaimeHmeM
BHAMAHHAS HA OCOOEHHOCTH APAaMATYPTHYECKOrO MACTEPCTBA HX ABTOPOB.

Hpamatyprus Boraesa npeactanisier pce mpobieMsl, CBA3AHHBIE C YETOBEKOM HPH
HOMOIIA HIPAOIEX BEMIEH, 9T0 0603HATaeT OMEPTBEHNAE COBPEMEHHOTO Y€JI0BEKA, €ro
Geamymme, ITrcaresns Beerga nosb3yercs MPHEMOM TeaTpa B TeaTpe. OCHOBRIBAET CBOM
METOR NpPeCTABJICHHS JEHCTBHTENLHOCTA HA a6CYpAHBIX CHATYAUMsX, MPHAMEHSET
[POTECK, MPOHMIO, IOMOP M M3LICKAHHYIO HIPY CJIOB.

DuaToBa MOKA3BIBAET KAK MOKHO pabOTATh C SLIKOM H HCHOJB3OBATH €ro
HEOTP2HMYCHHEIE BOIMOKHOCTH C Iebl0 NPOHWKHYTH B TaifHbl AyIIH %emoBeka. Bé
HHTEPECYET BJCYCHHE YMeJOBEKa K 37y, K 3ampeTHRM mwiogaM. CocTosHAE Takoro
MEJIOBeKA DACKPHIBACTCH NHCATENbHMIEH MOPH IOMOINM YTOHYEHHOrO PasroBopa,
HENOCKA3AaHNH, HEOKOHYEHHAKIX MBICIAEH W NpeMIOXeHHiL,

Cerape mmmeTr ApaMBI-HOBEJUIS, B KOTOPHIX IPH MOMOLIA 98pHO-GENoro mox-
pasfenenns Tepoes ykalbIBAeT HA Pa3pyluarolliee BJIASMHEE HA 9YEIO0BEKA CerOmHsIUHeH
nedcTBRTENBHOCTA. Ero TepoH XHBYT B MUpPe HACHIAS, 314, ATPECCHH, HH OT KOI'O He
[OJIydasl HAKAKON HOIIEepIKKH.

KoaTenmena cTponT CBOM NbECH! HA CTOJKHOBEHHH, BCTPEIAIOIIFXCH IOCHTE JIOITOr0
BpemenH yofel, 4ToOK MOKa3aTh uX GIHM30CTL, M HECMOTpS Ha MPEXHHAE PA3TOPEL,
COCOUHNTL MX HABCETAR, Kak ,,coobmarommecs cocymsr’.

Bepecnena n borauépa nmmyT o JOIX, KOTOPEIM He yAAETC OPBATD ¢ IMPOLLTEIM
A OHA CBOK XH3HL CTpPOAT H3 pocnoMmpHaamii. O6e mmcatenpbHENE! ¢ Goapmoit
OPHATAHAJILHOCTHIO MOKA3KIBAIOT B3aAMOJEHCTBHS XHU3HA U TEATPA M 3THM cHocobom
PACKPHIBAIOT MPaBAY O CBOMX [EPOSX.
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Manamenko co3faéT cBoH ApaMel B3 HEOORIKHOBEHHBIX KAPTAH MPHPOLK], KOTOPEIE
OTPaXAI0T NPeACTABJICHHE 4YeJOBeKA O IOTYCTOpHHEH XH3HA, O JyTIeM Mupe,
O CTpaHe BEYHOTO CYACThs H MOKOA. BE mbecei-Qeepmu yaMBIIOT HTpoil Kpacok
HEOORIKHOBEHHOCTHIO OMUCAHMS TAMHCTBEHHEIX YTOJIKOB BCEJIEHHOI. ’

Beex macarteneif ,,mxoner” Koaagel poARAT, NPOSBILIIOINEECST B HX APaMax 3adH-
TepeCOBAHAE qen?nexom HAIIAX BPeMEH, ACKPEHHOCTb M OTKPOBEHHOCTB B PACKDHI-
THHY OpaBAsl O HEM, COYYBCTBHE YY4CTH OJHHOKOTO M 3aTEPIHHOTO B CETOMHSLIHEM
MHpE T€JI0BEKd, TYMAaHH3M B NOIOXOJe K ero mpobiieMam, ocOOSHHBIM KJIAMAT W Hac-
TPOGHHE, CO3JaBaEMBIE COACPAKAHNEM OOHIMPHKIX BCTYIUIEHHIH K IbECaM, IOMOTAOIHe
HOKa3aTh IOJIOXKEHAE YEJOBEKA HUKEM HE3aMEUeHHOrO, HA HA 49TO B XH3HA He
PACINATEIBAIOLIETO H OXHAAIOINEIO YXe TOJBKO cMEPTH. paMaTypraro ,,IUKOE’’
COSOUHASET cBoeoOpasme s3bIKA, MTPA CIOBOM, CTPAHHRIMA, BRUIYMAHHBIMH CJIOBO-
COYETAHMSIMHE C IEJbIO TOYHO OMHCATH AYLUEBHOE COCTOSHEE repost. Beex mpamatypros
cOmmxaeT Toxe GoJbIAN TEATPANIBLHOCTH MX IbEC, 3AKIOIEHHOE B HAX Pasnoobpa-
3@e B NIPEICTABJICHAH CBA3EH peaNbHOH XXHM3HM ¢ MHPOM TeaTpa, BhICOKHE mpodide-
CHOHAJM3M M OPHIHHAJBHBIA MOAXOM K JYTIIAM TPARALMsIM JIMTEPATYPHOH H apa-
MATYPrAvYeCKOi KIACCHKH.

Halina Mazurek

Playwriters from Jekaterynburg
“The school” of Nikelaj Kolada

Summary

The purpose of this book is to discuss the so far known literary output of the most
famous apprentices of Nikotaj Kolada, one of the most popular Russian playwriters of
the recent decades, and, on the basis of the above-mentioned, decide whether the name
“school” in relation to the galaxy of young playwriters is adequate.

The analysis covers plays by Oleg Bogajew, Tatiana Fitatowa, Wailija Sigariewa,
Nadiezda Kollyszewa, Natalia Malaszenko, Olga Bieriesniewa and Anna Bogaczewa.
Each of the subsequent chapters is devoted to one particular playwriter. The plays were
looked at from the perspective of their connections to Kolada’s works, as well as from
the point of view of the specificity of dramatic technique of particular authors.

In drama plays by Bogajew, the issues connected with the human being and its
problems are presented by means of playing objects, which brings about treating
a contemporary human being like an object, its heartlessness and emotional lifelessness.
Bogajew uses the method of the theatre in the theatre in a variety of ways, rests on
showing absurd situations, makes use of grotesque, irony, humour, and elaborate play
with words.

Filatowa makes use of unlimited language capacity in her attempts to reach the
mysteries of the human soul. She shows man’s fascination with evil and forbidden fruit,
using a specific word order, understatements, and unfinished thoughts. In her plays, the
reader feels the suspense due to dialogues and detailed conversation which can be called
an intentional avoidance of revealing the truth and mystery of the protagonists.

Sigariew writes plays-short stories in which, by means of a black and white division
of characters, he presents a destructive influence on man in today’s reality. His
characters are forced to live in the world of violence, evil, aggression, receiving no
support from anywhere.

Koltyszewa bases her works on a collision resulting from a meeting of people who
used to be close to one another, and realized that it was a strong bond, which will not let
them fall apart any more, that always united them despite former disagreements. Her
plays constitute a description of different attitudes to interpersonal relationships, and
a metaphor of “connected vessels”.

Bieriesniewa and Bogaczowa write about people who cannot start a new life, and
build their present life on memories. Both writers show how the real life and the world
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of theatre penetrate each other in an original way. So do they reveal the truth about
their characters.

Mataszenko creates dramas out of unique landscapes which reflect the human’s
perceptions of other better world, of paradise in which one can find comfort having left
the terrestial life. Her faerie plays are amazing because of a play of colours, and
uniqueness of descriptions of secret places in the universe.

What all playwriters deriving from “the school of Nikolaj” have in common in their
plays are their interest in the human being of our times, sincerity in revealing the truth
about him/her, sympathy because of his/her solitude in today’s indifferent world,
a humanistic approach to them created by means of a well-developed author’s text, an
vnusual atmosphere helping to show a difficult situation of man relying only on
him/herself, counting on nothing in his/her life, and waiting for death. The dramaturgy
of “the school” consists in language specificity, play with words, making use of strange
and sophisticated words in order to thoroughly describe the spirit of the human being
nowadays. It is also created by means of theatricality, a wide range of life — theatre
interrelationships, high professionalism, and an original use of the best traditions of
literary and dramatic classics.
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