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Ewa Kosowska

Euro-Sarmatian
On Henryk Sienkiewicz’s attitudes and choices

Summary

Traditional Polish culture identified the “spiritual” above all with the sphere of
religion and morality. It considered artists as “pretentious aesthetes.” Intellectuals, on
the other hand, were admired, but their messages were rarely understood. The aesthetic
needs, sometimes very refined, were more often met in the process of consumerism
than production. It derived largely from the approach to the handcraft in general, and
particularly to the native one. However, despite clear inclinations to individualism, they
took into account the public opinion. Locally, the neighbours’ opinion was highly valued,
and sometimes treated as manifestation of old-boyism, small-town mentality, later on,
provincialism on a beyond-local scale, though, citizenship attitudes were also attempted
to be shaped based on the public opinion. Social relations giving the sense of familiarity,
tribal in their provenance, translated into a certain form of conservatism metaphorically
called Sarmatism with time.

It seems that Sienkiewicz relatively quickly recognized a fundamental axiological
structure of our culture. He could appreciate the power and value of basic community
attitudes, and referred to them often in his novels, speeches and feature writing. In order
to reveal the mechanisms hidden in them, Sienkiewicz had to work out an appropriate
distance that allowed him to avoid an over-excessive personal engagement, and, at the
same time, maintain a natural attachment with a native tradition. There is no evidence
to claim that he did it fully aware. One should rather think that he skillfully made use
of experiences he had.

The fate dealt him a life in a journey. One of the most outstanding Polish writers was
de facto a globetrotter that became a citizen of Europe with time. Sienkiewicz wrote on
trains, in hotels and boarding houses, when visiting family and friends. He met hundreds
of people, visited museums, went to theatres and concerts, followed and commented on
political events, and lived an eventful social life. He left thousands of letters he wrote
to his family, friends and colleagues. He was fascinated with Europe at that time that
did not only experienced trauma after the French Revolution and Napoleonic battles,
but also flourished civilizationally entering the era of an abrupt industrialization. At the
same time, Sienkiewicz was aware of a peculiar “end of our world,” a slow death of
a system of value built on a traditional agrarism. Yet, he belonged to a big community
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of gentry “knocked off their perch.” But it is those “knocked off,” like the peasants,
that were “taken fetters off their legs with shoes” after granting property, that seemed
most strongly attached to a tradition ethos, rarely managed to adapt to new civilization
conditions, and needed a psychological support in constant battles for their daily bread.

What an ambitious writer could offer them under such circumstances was a story grac-
ing the past, values coming from national uprisings having a discreet charm of Sarmatian
tradition to which he was strongly attached. But Sienkiewicz was also a European by
choice and necessity. He looked at Poland from the perspective of a person travelling
across the whole continent, and Europe from the perspective of an inhabitant of a pe-
riphery country devoid of its own statehood at one time, and through the prism of his
own experienced gained on other continents at some other. He used to build his own
writing personality on various bases. He did not resign from the tradition inherited after
his predecessors, and did not criticize what was different for being different. He was
trying to harmoniously combine the developments of technical civilization with the old-
nobleman ethos.

If any of the Polish writers can be called Euro-Sarmatian, it is Sienkiewicz. Perhaps
such a situation is the result of not only multiple choices, but a fortunately played game
where the stake was not only maintaining a cultural identity and memory about the role
of Poland and Europe, but also presenting a native potential. The writer who has become
a one-man-institution, a national symbol of success, and, at the same time, an authority on
political issues since he published the Trilogy, rarely avoided occasions to support initia-
tives consolidating the community of Poles in “historically difficult times” in practice.
He was a member and an honourable member of numerous associations, gave lectures
and took part in meetings, as well as engaged in various social actions. The traces of
his activity can be found above all in feature writing and correspondence. He did not
escape from ideological declarations, but, being in favour of particular solutions, never
ended up moralizing, and avoided intrusive didacticism. Perceived as a conservative
gracing a Sarmatian past of the nation devoid of its own statehood, he was, at the same
time, modern and extremely mobile, as well as one of the most outstanding citizens of
Europe at that time, and a rationalist engaged in the political discourse. The popularity
of his vision of history in which he accentuated honesty and bravery of the old Poles
made him a moral authority, even more, due to the fact that he reacted to present-day
events with dignity. A unique model of Euro-Sarmatism worked out by Sienkiewicz has
become in this book the subject of the series of analyses and interpretations made from
the perspective of a historian and theoretician of culture.



OBa Kocoscka

Espocapmar
O rpa:xxaanckoii mo3unuu u Boidopax I'enpuxa CenkeBnua

Pesrome

TpaauuuoHHas MOMBCKast KYJIBTypa TO, YTO «TyXOBHOE», OTOXIECTBIISLIA PEXKE BCETO
co cdepoil pelurul ¥ HPaBCTBEHHOCTH. TBOPIIOB CUMTAIN «ICTETCTBYIOIIMMH JIMYHOCTS-
MM», MHTEIUIEKTYaINCTaMH BOCXMINAINCH, HO PEAKO HMOHMMAIM TO, YTO OHM XOTENH Iie-
penarb. DcTeTnuecKre MOTPeOHOCTH, MHOT/IA OYCHb M3BICKAHHEIE, Yallle y/OBICTBOPSIINCH
B IIpOIleCCE IOTPEONCHHs, YeM HPOM3BOACTBA. B GONBIIOH CTENEHM 3TO BBITEKAIO U3
OTHOIIEHHMS K PeMeciTy BOooOIIe, a K MOJIECKOMY peMecily B 0COOCHHOCTH. 3aTo0 — HECMOT-
ps Ha OTYETIIMBBIC CKIIOHHOCTH K WHAMBUJYaJIU3My — OYECHb CUHTAINChH C OOLICCTBEHHBIM
MHeHHeM. B MecTHOM MaciTabe MHeHHe coce/ieil OLeHNBAIOCH BBICOKO; B O0Iee IMPOKOM
MacmTabe ero MHOIiA MpPH3HABAIM IPOSIBICHHEM KyMOBCTBA, KOCHOCTU WMIIH — HO3/HEE
— TIpOBHHIHMaHAIM3Ma. BMmecte ¢ TeM, ommpasich Ha OOIIECTBEHHOC MHEHHE, IBITAIHNChH
(dopmupoBarh TpaxKaaHCKHe No3MIUH. OOMIECTBEHHbIE OTHOIICHHS, NAIOIIHE YyBCTBO
NIPUBBIYHOCTH, IUIEMEHHBIC MO CBOEMY HPOHCXOMKICHHIO, CO BpEMEHEM IIepeIoKIINCh
Ha ONpeJeIeHHyI0 (popMy KOHCEPBATH3Ma, METa)OPHIECKH HA3BIBAEMOTO CAPMaTH3MOM.

Kaxercs, uto CeHKeBUY OTHOCHTENBHO OBICTPO PACIIO3HAI OCHOBHYIO aKCHOJIOTHIEC-
KyIO CTPYKTYpY MOJBCKOH KynbTypbl. OH yMeN OLEHUTh JODKHBIM 00pa3oM CHITy U IIeH-
HOCTbH BBIP@)KEHHsI OOIIECTBEHHBIX MMo3niuil. OH 4acTO HAa HMUX CCHUTANCS KaK B CBOMX
poMaHax, TaKk W B BBICTYIUICHUSIX WM ITyONUIHUCTHYECKHMX THChbMax. [ Toro, 4ToObI
BBISIBUTH CKPBIBAIONINECS 32 HUIMU MEXaHH3MBI, OH JODKEH ObLIT BEIPAOOTaTh HEKYIO JUC-
TaHIMIO, KOTOpast TI03BOJIsLIA eMy M30eXkKaTh Upe3MepHON JINYHON aHTaKHPOBAHHOCTH, HO
OZHOBPEMEHHO COXPAaHUTh €CTECTBEHHYIO CBA3b C PORHOH Tpaamnmeil. Her ocHoBaHmit
YTBEpXKIaTh, YTO OH AEHCTBOBAJ B JAHHOM HAIIPABICHHH C IIOJHBIM OCO3HAHHEM 3TOTO.
Ckopee crefjoBano Obl CYIHTb, YTO OH YMEINIO IOJNB30BAJICS MOBCETHEBHBIM OIBITOM,
KOTOPBII CTall ero yAeloM.

Cynpba mprHecIa eMy KU3Hb, HOTHYIO ImyTenecTBril. OIMH U3 CaMbIX BEIUKUX ITONTb-
CKHX TIHcaTeneit ObIT de facto THOOTPOTTEpPOM, KOTOPBII C TEUCHHEM BPEMEHH CTall TPakia-
HuHOM EBpomsl. OH mmcan B moe3qax, TOCTHHHIAX U MAHCHOHATAX; B TOCTSAX y POIHBIX U
3HaKOMBIX. OH BCTpeJall COTHH JIIOIEH, OCceIaln My3eH, ObIBalI B TeaTpax M Ha KOHIEPTax,
CIEIUT 3a TIONUTHIECKUMH COOBITHSIMH M KOMMEHTHPOBAT WX, Bel OypHYIO CBETCKYIO
*n3Hb. [Toce Hero 0CTaIMCh THICSYH MTHCEM, KOTOPBIE OH TTHCall POJACTBEHHUKAM, JPY3bsM
1 3HaKoMbIM. OH BOCXHIIAJICS COBpeMEHHOIT cebe EBporoif, koTopas He TOIBKO TepexkH-

— 245 -



BaJla TPaBMy IOcCJe (PaHIy3CKOH PEBOITIOLHMN 1 HANOICOHCKUX BOIHAX, HO U paclBeTaia
B IMBHJIM3AIIMOHHOM IUIAHE, BCTYIIas B 3Py CTPEMUTENBHON MHAycTpHanmzaimu. Hapsmy
C 9TUM OH OTZAaBal ce0e OTYET B «KOHIIEC HAIIETO MHPA», B IIOCTCIICHHOM YMHPAHHHU CHC-
TeMbl IICHHOCTEH, CO3MaHHOM Ha TpaAMIMOHHOM arpapusMme. CaMm OH MO0 NpHUHAIIEKAT
K BEJIMKOH COOOIIMHOCTH IUISXTHI, «BBICAKCHHOW U3 cemia». Ho MMEHHO 3TH «BBICa)KCH-
HBIE», ONOOHO KPEeCThSHAM, KOTOPBIM ITOCIIE PACKPEHOMIECHNS «CHSUIM LIEU ¢ HOT BMECTe
C camoramm», Ka3aJluch CHJIbHEE BCEX INMPHUBA3AHHBIMHU K TPAJAHIHOHHOMY 3TOCY; 3TO UM
PEAKO yaaBaJach aJanTalys K HOBBIM LBHJIM3ALIMOHHBIM YCIOBHSM, 9TO OHH TpeOoBamn
TICUXOJIOTMUECKON TIO/UICPKKHA B HEYCTAHHOH OMTBE 3a KyCOK XJieOa.

To, 4TO MOT B 3THX YCJIOBHSX IPEUIOKUTH aMOUIMO3HBIN JIUTEPATOpP, 3TO MOBECTH
0 XBajie MPOIUIOr0, O LEHHOCTAX, BOCXOAAIIMX K HAI[MOHAJIBHBIM IIOPHIBAM, O IHCK-
peTHOM OOOSIHMM CapMaTCKOM TpPaJMIMH, K KOTOPOH OH cam ObLI CHJIBHO mpuBsi3aH. Ho
CeHkeBHY ObLI €BpoIeieM 1o BbIOOpY u 1o HeoOxoaumoctu. OH cMmotpen Ha [lonbiry
CKO3b IPU3MY IMYTELIECTBEHHUKA, CTPAHCTBYIOLIEro M0 BCEMy KOHTUHEHTY, a Ha EBpomy
CKBO3b HPHU3MY JKUTENI Hepu(epuiHON CTpaHbl, JIUIIEHHOW COOCTBEHHOH rocymapc-
TBCHHOCTH, @ TAaKKE C TOYKM 3PCHUSI COOCTBEHHOIO OIIBITA, MOJYYEHHOTO Ha APYTHUX
KOHTHHEHTaX. CBOIO MHCATENbCKYI0 JTUYHOCTh OH CO37aBajll Ha Pa3HBIX OCHOBaHUAX. OH
HE OTKa3bIBAJICS OT YHACIEIOBAHHON OT MPEIKOB TPAJHULNK, HE KPUTHKOBAI 32 4yXKIOCTh
TOTO, YTO SBJISIETCS MHBIM, CTApaJICsl TAPMOHHYHO COCAUHSTH JOCTIKECHHS TEXHUUESCKON
[UBWIN3ALUH C 3TOCOM CTapHHHOH LISXTBL

Ecnu koro-HuOyap U3 MOJBCKHUX MUcATeNe MOKHO Obl OBLIIO Ha3BaTh €BPOCAPMATOM,
TO UMEHHO ero. Bo3moxxHO, Takas mo3uius okasanach 3(G(HeKToM He TOIBKO MHOTOYHC-
JICHHBIX BBIOOPOB, HO U CUACTIMBON MIPBI, B KOTOPOU CTaBKON OBUIO HE TOJBKO YAEpikKa-
HHE KyJIBTypHOTO UAEHTUTETA U MamsiTu o 3HaueHuu llomsmm B EBporne, HO u mpe3eHTa-
11 OTEYECTBEHHOr0 NoTeHnuana. Ilucarens, KOTOPBIA cO BpeMeH IyOIuKaIuy TPHIOTUH
(«Oraem n meuom», «Ilotom» u «Ilan BonoableBckuii») cTal 4eIOBEKOM-HHCTUTYTOM,
HALlMOHAJBHBIM CHMBOJIOM YCIIEXd, @ BMECTE€ C TEM HEIpPepeKaeMbIM aBTOPUTETOM II0
0O0IECTBEHHBIM BOIIPOCAM, Ha IMPAKTUKE PEKO IPOIyCKal Clydail moaaep kaTe HHUIHMA-
THUBBI, YKPEIUIIBIINE OOIIHOCTD MOISIKOB B «UCTOPUYECKU TPYAHBIX MOMEHTax». OH ObLI
YJICHOM U [TOYETHBIM WICHOM MHOTOYUCICHHBIX TOBAPHUIIECTB, YATAJ JIEKIHHU, y4acTBOBAI
BO BCTpeuax, ObUI 3a[eHCTBOBaH B Pa3IMUHBIX OOIIECTBEHHBIX akiuax. Ciensl ero je-
ATEIBHOCTH MOJKHO HaMTH MpPEk/e BCEro B MyONUIIUCTUKE U nepenucke. OH He CTOPOHUII-
csl OT UJICHHBIX JeKJIapalluii, HO, BBICKA3bIBAsCh 3a OIPEENICHHBIM PEIICHUSIMHU, HUKOTA
He MOpaJIM3UpoBal U U30eraja HaBA34UBOIO JUIAKTH3Ma. BocnpuHuMaeMslil kak KoHCep-
BATHUCT, [IPEBO3HOCSIIMI capMaTCcKoe IPOILIOE HApO/a, JUIIEHHOIO roCyJapCTBEHHOCTH,
OJHOBPEMEHHO OH OBbLI IIPOrPECCUBHBIM M HEOOBIYailHO MOOUIIBHBIM YEJIOBEKOM, OJHUM
U3 CaMbIX 3HAMEHUTBIX I'paK[aH TOIjallHedl EBpombl, palnOHaNIMCTOM, 33AEHCTBOBAH-
HBIM B IOJIUTHYECKOM JAUCKypce. [IomynspHOCTb M37araeMoro MM BUJAEHUS UCTOPHHU,
B KOTOPOM OH aKIIEHTUPOBAJI YECTHOCTh U XPaOPOCTh MPEAbLAYIIUX IOKOJICHUH MOMIAKOB,
npuBena K TOMY, YTO OH CTall MOpaJbHBIM aBTOPUTETOM, TeM 0Ooiee, 4TO C JOCTOUHC-
TBOM pearupoBall Ha akTyajibHble coObITHsA. HemoBTopuMas Monenb eBpocapMaTu3Ma,
BbIpaboTaHHass CeHKeBUUEM, CTalla B KHUIE IPeIMETOM O0CYXKICHUsS U MHTEpIpeTaluy,
MPOBOAMMBIX C TOYKH 3PEHMS UCTOPUKA M TEOPETUKA KYIBTYPHI.
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